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    The use of inflections is a critical element of playing in a jazz style.  Jazz 
musicians use inflections constantly to add color and feel to their playing. 
Unfortunately, these inflections are rarely written into music. There are few rules 
for the use of inflections. Inflections are played when the artist chooses to play 
them.  
      Instrumentalists must get in the habit of using inflections to improve their 
style. The only way to create this type of habit is through practice and repetition. 
When using this workbook, first play each composition with the correct rhythm, notes, 
and articulations. Once the composition is mechanically correct, add inflections.  
     This workbook will only use three of the dozens of possible inflections. It is 
useful to master a few common inflections and make a habit of constantly using them. 
The inflections that will be used in this book are the scoop, the fall, and the turn. 

                                           The scoop is a bend approach before a note. There are a variety 
of ways to accomplish this. Some musicians adjust their embouchure to lower the pitch 
of the note while others use their fingers to play a chromatic approach below the note. I 
recommend thinking of scoops like a chromatic approach. Insert a fast chromatic 
approach note from below right before the note that you want to play. This avoids many 
intonation problems that can happen when you change your embouchure and helps 
develop technique.

This is how a scoop 
is often notated. This is how you play it In this workbook I 

will always notate 
scoops as chromatic 
approach notes!

A scooped scale

Jazz Inflections

Some notes are harder to scoop than others. Focus on scooping whatever notes you 
find easy on your instrument.
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THE SCOOP: 
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                                     Falls, which are sometimes called spills or 
glissandos, are very common inflections that typically occur at the end of 
phrases.  In order to execute a fall you start by playing a note.  Once you 
have played the note that you will to fall from, drastically lower your 
volume and quickly move in some type of descending pattern.  The pattern 
could be a scale or chromatic scale, but it does not have to be. The further 
you fall, the softer you get.  The loudest note is always the first, not the 
last.

This is how a typical 
fall is written.

This is how you play it.

                            The turn is another common jazz inflection. To execute a 
turn, you play a note and then rapidly play the next ascending note, the original 
note, if time and technique permit the next descending note, before ending on the 
original note. When turns occur on eighth notes they often just consist of the 
original note, the next ascending note and a return to the original note. 

This is how a turn is written. This is how you play it.

Turns on a scale. This is how you play them.
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The Fall: 

The Turn:



& c

3

œ œ
œ.
œ
- j
œ# œ Œ

3

œ œ
œ.
œ
- j
œ# œ Œ œn - œ œ

œ-

3

œ œ
œ.
œ
- j
œ# œ œn œ œ œ. ∑

&

3

œ œ
œ.
œ
- œb .
Œ

3

œ œ
œ.
œ
- œb .
Œ œ- œ œ

œb -

3

œ œ
œ.
œ
- j
œ# œn œn œ œ œ. ∑

&
3

œ œ œ
.

3

œ œ œ
. œ- œ
.

Œ

3

œ œ œ
. œ- œ
.

Œ
œ- œ
œ j
œ# œ

3

œb œ œ. œ
-
œ. Ó œ

-
œ
-

3

œ œ
œ.

&

j
œ œb œ jœ# œ œ œn œ.

3

œb œ œ. œ
-
œ.

Ó

3

œb œ œ.
j
œ# œ œ œn

œ
œ œ. Ó œ

- œ-

3

œ œ
œ.

&

j
œ œb œ œ œ œ œ

.

3

œb œ œ. œ
-
œ. Ó

3

œb œ œ.
j
œ# œ œn œn

œ
œ œ. ∑

& j
œ# œ œ-

3

œn œ
œ.
œ- œ
œ
œ
œ# œ
.

Œ Œ
œ- œ
œ œ œb œ j

œ# œ œ œb œ œ
œ
j
œ# œ œ Ó~~~~~

Skippin'
 in "C" With Inflections

Medium Swing
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