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0227 INELECTIONS

THE USE OF INFLEQTIONS 16 A QQITICAL ELEMENT OF PLAYING IN A FALL STYLE. TALL
MUSICIANS USE INFLERTIONS GONSTANTLY TO ADD QOLOR ANO FEEL TO THEIR PLAYING.
UNFORTUNATELY, THESE INFLEQTIONS AQE ARELY WRITTEN INTO MUSIC. THEQE AQE FEW 2ULES
FOR THE USE OF INFLECTIONS. INFLECTIONS AE PLAYED WHEN THE ARTIST CHOOSES TO PLAY
THEM.

INSTRUMENTALISTS MUST GET IN THE HABIT OF USING INFLECTIONS TO IMPROVE THEIR
oTYLE. THE ONLY WAY T0 GQEATE THIS TYPE OF HABIT IS THROUGH PRACTICE AND 2EPETITION.
WHEN LSING THIS WORKBOOK, FIZST PLAY EACH COMPOSITION WITH THE CORREQT 2HYTHM, NOTES,
AND ARTICULATIONS. ONCE THE COMPOSITION 1S MEQHANICALLY CORRECT, ADD INFLECTIONS.

THIS WORKBOOK WILL ONLY USE THREE OF THE DOLENS OF POSSIBLE INFLEATIONS. IT 1S
USEFUL TO MASTER A FEW COMMON INFLERTIONS AND MAKE A HABIT OF CONSTANTLY USING THEM.
THE INFLEQTIONS THAT WILL B€ USED IN THIS BOOK AQE THE SCO0P, THE FALL, ANO THE TUN.

THE scoop: THE SC00P 1S A BENO APPROACH BEFORE A NOTE. THEQE AQE A VARIETY
OF WAYS TO ACCOMPLISH THIS. SOME MUSICIANS AOTUST THEIR EMBOLCHURE TO LOWER THE PITCH
OF THE NOTE WHILE OTHERS USE THEIR FINGERS TO PLAY A CHOOMATIC APPROACH BELOW THE NOTE. |
RECOMMEND THINKING OF S000PS LIKE A CHROMATIC APPROACH. INGERT A FAST CHROMATIC
APPROACH NOTE FOM BELOW 2IGHT BEFORE THE NOTE THAT YOU WANT T0 PLAY. THIS AVOIOS MANY
INTONATION PROBLEMS THAT CAN HAPPEN WHEN YOU CHANGE YOUR EMBOLCRURE ANO HELPS
DEVELOP TECHNIQUE.

THIS 16 HOW A 5000P
16 OFTEN NOTATED. THIS 16 HOW YOU PLAY IT IN THiS WoRLB00K |
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SOME NOTES AQE HARDER T0 SCOOP THAN OTHERS. FOCUS ON SCOOPING WHATEVER NOTES YOU
FIND EASY ON YOUR INSTRUMENT.
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THE FALL: FALLS, WHICH ARE SOMETIMES CALLED SPILLS 02
GLISSANOOS, ARE VERY COMMON INFLERTIONS THAT TYPIGALLY 0GRUR AT THE ENO OF
PHRASES. IN 0R0EQ T0 EXEQUTE A PALL YOU START 8Y PLAYING A NOTE. ONCE voOU
RAVE PLAYED THE NOTE THAT YOU WILL TO FALL FROM, ORASTICALLY LOWER YOUL
VOLUME ANO QUIGKLY MOVE IN SOME T+PE OF OESCENDING PATTERN. THE PATTERN
QOLLO BE A SOALE 02 CHROMATIC SOALE, BUT IT 00ES NOT HAVE T0 B€. THE FLRTHER
YOU FALL, THE SOFTER YOU GET. THE LOVOEST NOTE 1S ALWAYS THE FIQST, NOT THE
LAST.

THIS 16 HOW A TYPICAL
FALL 16 WRITTEN.

THIS 16 HOW YOU PLAY I7.

—

e

A

-
N\
=
A N J - 1 y2
< I Py

S

t@§>t>

S PP PP

T“E TUQN: THE TURN 1S ANOTHEQ COMMON GALL INFLECTION. TO EXEQUTE A

TORN, YOU PLAY A NOTE AND THEN 2APIOLY PLAY THE NEXT ASGENOING NOTE, THE 021GINAL
NOTE, IF TIME AND TECHNIQUE PERMIT THE NEXT OESCENOING NOTE, BEFORE ENOING ON THE
021GINAL NOTE. WHEN TUENS 00CUL ON EIGHTH NOTES THEY OFTEN GUST CONSIST OF THE
0RIGINAL NOTE, THE NEXT ASCENOING NOTE ANO A ETUEN TO THE 021GINAL NOTE.

THIS 16 HOW A TURN 16 WRITTEN. THIS 16 HOW YOU PLAY IT.
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TUENS ON A SCALE. THIS 16 HOW YOU PLAY THEM.
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SUIPPIN
IN"C" WiTh INFLEATIONS

MEDIUM SWING
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